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PROJECT OVERVIEW: 
 
This project is set with the intention of 
keeping your creative mind and body working 
in preparation for the start of your new course 
in September. 

We understand that you are working in a self-
directed manner and without a tutor to guide 
you, so try to be confident in the way you 
approach this summer project. We are 
interested to see how you tackle problem 
solving and your practical skills. 

Be confident to try new methods and media, 
don’t be afraid of making ‘mistakes’, begin to 
appreciate the beauty and excitement of 
making something new. We are not looking 
for perfection we are looking for your ability to 
take creative risks and take steps outside 
your comfort zone. 

 THE BRIEF: 
 
What has Covid-19 taught us as human beings 
and photographers? We have become more 
observant, noticing minute detail, appreciating 
human contact. Now that we can go out again 
we observe and recognise mundane scenes 
giving it importance by capturing these, 
transforming these to unusual moments or 
unexpected scenes in life.  
 
These can be naturally observed and captured 
through street photography or by creating 
arranged scenes involving people or placing 
objects out of context in an environment. You 
can depict human connection of strangers or of 
people close to you. Urban or rural settings. 
Each image will tell a story. 
This creative project will develop your 
observational and research skills through 
actions to develop ideas. How you interpret the 
theme is open to you, however you must 
explore and investigate several options, before 
picking an area of interest personal to you.  
 
You will need to gather lots of primary 
research/ test shoots/ imagery from your initial 
investigation, experimentation this could 
include a recce of an area, selecting or 
focusing on particular objects, people or 
places.   
 



 

 
Project Development: 
 
CONTEXT  
1. Investigate the theme of ‘Familiar/ Unexpected’ by gathering a broad range of contextual research. This could 

be through mind-maps, walks, discussions and location ( indoors or outdoors) photography. You should begin 
your investigations in a range of directions before narrowing your research down to a personal area of interest 
as the project develops.  

2. Present all this contextual research in your A3 sketchbook or g-slides along with notes of your thoughts.  
 

MAKE & CREATE & DOCUMENT - PHOTOGRAPHIC APPLICATION  
1. Review your contextual research and use idea generation techniques to begin to develop several visual 

responses to the theme. This could include street documentary, portraiture, landscapes, detail shots etc.  
2. You can use several photographic methods such as depth of field, perspectives and composition. 
3. Review your initial ideas and narrow them down to your strongest line of enquiry 
 
CREATE & PROBLEM SOLVE & PRESENT  
1. As your ideas begin to develop, investigate methods of presenting your work. Your experiments can explore 

creating a sequenced narrative or juxtaposing 2-3 images, or deciding on a single final image. 
2. Present your project in a group critique at the beginning of term.  
 
REFLECT & EVALUATE  
1. Reflect on and evaluate your contextual research ( how the chosen artist inspires your work), practical 

experiments, idea development as well as final outcomes. 

  
Harry Guyart, 1982, Cafeteria, Magnum Photos            Isaac Cordal, 2017, 180 Creative Camp, Portugal 

CONTEXTUAL RESEARCH: 
 
Cartier Bresson, Frank Herold, Robert Frank, Jacob Aue Sobol, Elliott Erwitt, Greg Crewdson, Richard 
Kalvar, Harry Gruyaert, Steve Wheen, Isaac Cordal, Alex Webb, Claes Oldenberg, Alec Soth, Sophie 
Calle, Lilly Lulay, Julien Bonnin, Uta Barth, Phillip Schmitt- Declassifier 
 
Books & Journals: Magnum Photographers, British Journal of Photography, ‘Unfamiliar Streets’ ( 
Richard Avedon, Charles Moore and Martha Rosler), Philip Lorca DiCorcia,  Mark Power ‘26 Different 
Endings’, ‘Street Photography Now’,  
 
 

 

WHAT YOU NEED TO BRING ON YOUR FIRST DAY OF STUDY  
(A3 sketchbook or g-slides)  
1: Primary imagery gathered from visits, walks and secondary artist research,. 
2: A broad range of photographic responses  
3: A range of refined imagery along with tests, experiments creating a visual narrative.  
4: Project development reflections and final evaluation in sketchbook 
 

 


